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In 1916, Giuseppe Asnaghi founded a small workshop in Meda, a small
town in the heart of the Brianza region and well known all over ltaly for its
craftsmanship in furniture manufacturing.

Towards the middle of the century, the small manufacturing workshop
became a company: with the help of the younger generation of the family,
passionate and devoted to its grandfather’s works, born the company
“Asnaghi Giuseppe & C.” and begins to export their valuable products in
the most important cities of the world.

A major boost to the development of the society comes in 1970s when it
starts to produce furniture for luxury homes, presidential villas, embassies
and other prestigious projects resulting from the rise of the Arab world,
where the modern elements of the western design are welcomed with
much enthusiasm.

Here comes the 1990s with the third generation of the family which
renames the historical “Asnaghi Giuseppe & C.” in @ more modern name
“Asnaghi Interiors”.

The company starts establishing itself outside the national borders and
reaches territories prohibited until that time as the Russian Federation.
Asnaghi Interiors’ has managed to reinterpret the timeless charm of
the classic style defeating the most difficult and complex challenges of
the interior design. The skKill, talent and vision of all the members of the
Asnaghi family have contributed to make Asnaghi Interiors one of the most
important brands which produce classical furniture completely Made in
Italy.

The production of furniture and the continuous research of high quality
finishes are the staple that attests the versatility of the company of Meda.
Glamour, elegance and beauty are the main features of Asnaghi Interiors’
nature, which combines the traditional style with the demands of the
modern market and interprets the new trends of home design.

Today, the high quality of branded products Asnaghi Interiors is spread
in the main cities of the world thanks also to its historical showrooms in
Dubai, London, Miami and Moscow until the most recent openings.

[xy3enne AcHarn ocHoBan ManeHbkylo Mactepckyio B 1916 rogy, B Mege, B
camMoM cepjaue WTamnbAHCKOW NpoBuHUMM BpuaHua, 3HameHuTon Ha BCto MTtanuio
CBOMMM MacTepaMmn-KpacHoAEPEeBLUMKaMW 1 MPOM3BOACTBOM MeGeni BbiCoYaiiLLero
KavecTBsa.

K cepeanHe Beka, 6narofapA NMOMOLM MONOAOTO MOKOMEHWA U HEeUCCAKaeMoMy
TBOpYecTBy [IKXy3enne, MacTepckan BbipacTaeT B komnanuio “Asnaghi Giuseppe &
C” 1 Ha4MHaeT aKCnopTMPOBaTL Mebenb B KpynHeiilume ropoaa Mypa.

B cemnpecATbIX rofgax KOMNaHWA nony4aeT MOLUHBIA UMMYMbC B Pa3BUTUM, KOraa
Ha4MHaeTCA NPOU3BOACTBO Mebenn AN1A POCKOLHbIX [OMOB, NPE3NAESHTCKUX BAMS,
MOCONLCTB U [PYrUX MPEeCTUXHbIX 00bEKTOB. 3akasbl Ha MPOeKTbl MOCTynalT
B OCHOBHOM W3 CTPEMUTENbHO PacTylmMxX apabekux CTpaH, [ae C 6onblinMm
3HTY31a3MOM BCTPEYAIOT TEHAEHLMM COBPEMEHHOMO 3anaaHoro An3aiHa.

C npuxomom [AeBAHOCTbIX B PabOTy KOMMAHWW BKIIOYUIOCH TPETbe MOKONeHune
cembyu AcHaru, koTopoe nepenmeHoBbiBaeT “Asnaghi Giuseppe & C! B 3Byvallee
6onee cospemeHHo “Asnaghi Interiors”.

Komnanua npoponxaeT pa3BuBaThbCA U YKPENnATb CBOK PenyTaumio He TOMbKO
BHYTPU CTpaHbl, HO U 3a ee npefenamu. B TO e BpemA ycTaHaBnMBalOTCA
KOMMep4eckune OTHOLIEHWA C 3aKpbITbIMM [0 HEAABHEr0 BPEMEHU BOCTOYHbIMM
CTpaHamu, Takummn Kak Poccuiickan ®epepauma.

“Asnaghi Interiors” ypanocb MO-HOBOMY WHTEpNpeTWpoBaTb Henpexoasllee
04apoBaHWe KNaccu4eckoro CTWMA, pellaA CNoXHeWMe 3ajayu B peanusaunu
CaMbIX 3ambICI0BaTbIX MHTEPbEPHBIX MPOEKTOB. VIMEHHO MacTepcTBO, TanaHT u
TBOPYECKOE BUAEHME BCEX YNEeHOB cembi AcHaru caenanu komnaHuto “Asnaghi In-
teriors” 0AHON U3 camblX M3BECTHBIX MApOK B 06/1acTy NPOM3BOACTBA KNACCUYECKO
mebenu nonHocTbio Made in Italy.

Mpon3soacTBO Mebenu Mo pasmepam KNWEHTa M MNOCTOAHHAA paspaboTka
BbICOKOKA4eCTBEHHbIX OTAENOK, ABMATCA KpaeyronbHbIM KaMHeM Npon3BOACTBA,
4YTO CBWAETENbCTBYET O MOKOCTM moaxoda Kommanum u3  Mepsl.  [hamyp,
3reraHTHOCTb M KpacoTa — XxapakTepHble 4epTbl 06pa3a komnaHum “Asnaghi Interiors’,
KoTopaA coyeTaeT B cebe TPaAULMOHHBIA CTUMb C TPeBOBAHWAMMN CErOAHALIHEro
PbIHKA 1 COBPEMEHHBIMW TEHAEHUMAMM B UCMOMHEHUM XWUNOro NPOCTPaHCTBA.

BbicokokayecTBeHHyo hmpMeHHyto npoaykumio “Asnaghi Interiors” cerogHA MOXHO
HaliTW HE TONMbKO B Y€ UCTOPUYECKMX BbICTABOYHbBIX 3aax KpynHEMWMX ropoaos
mMupa Takux, kak [yban, JlongoH, Manamu n MockBe, HO 1 B 9KCMO3MULMAX HOBbIX
MarasvHOB BO BCEM MUpeE.

Giuseppe Asnaghi won the prize “Artigiano ltaliano” in 1975.
B 1975 rogy [xy3enne AcHaru nonyyaeT npemuto “UtanbaHckuii peMeCHEHHUK”

Giuseppe Asnaghi T19755F88 7~ BAFILIE” 8%,
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The versatility of Asnaghi Interiors is not limited to the creation of the
furniture, but also to the care given to its clients and their housing needs.

There is not a house that cannot be furnished with Asnaghi furniture: any
element of the collection can be tailored or modified to meet the needs
of the environment that need to be furnished. Starting from the customer’s
design a fully ambience can be realized in order to reflect the desires of
our customers.

Each house has its own peculiarities, its characteristics that make it unique.
The architects and artisans Asnaghi Interiors can take care of every corner
of your home, furnish it with the utmost care with the most suitable furniture
and accessories specially designed for you.

®abpuka “Asnaghi Interiors” npennaraeT CBOMM KNWEHTaM HE TONbKO Mebesnb, HO U
COMYTCTBYIOLLME YCIYrW, CBA3AHHbIE C XWMbIM MPOCTPAHCTBOM. HeT Takoro yronka
[loMa, KOTOpbI 6bl He Mor 6bITb 06cTaBneH Mebenbio “Asnaghi Interiors” MNpakTuiecku
BcA Mebenb ‘Asnaghi Interiors” MOXeT ObITb M3rOTOBAEHA MM MOANDULMPOBaHA NO
3anpocy 3aKasuunka.

Bce aTanbl npouecca, HaunHaa ¢ Au3anH-NpoeKTa 1 3akaH4uBan ero UCTIoNHEHWEM,
OCYLUECTBIIAIOTCA 1 B MOMHON Mepe peanunayeTcA B COOTBETCTBUW C MOXenaHuAMMU
KnueHTa. TakuM 06pasoM, KaXAablit JOM NOMy4aeT CBOW YHUKasbHbIe OCOGEHHOCTM U
XapaKTepuCTUKK, CBOIO HemnepeaaBaemylo atMocdepy, KOTopyio He MOXET co3aaTh
MeBerb, co3aHHan Ha KOHBENEepe B UHAYCTpUanbHbIX MacLuTabax.

ApxutekTopbl M MacTepa abpukm “Asnaghi Interiors” MoryT no3aboTUTLCA O KaX oM
yronke Ballero AoMa, MPeAcTaBUTb ero C 0CODON TLaTeNnbHOCTHIO C Hanbonee
noaxoasLLen MebenbIo 1 akceccyapamu, creumansHo paspaboTaHHbIMU AnA Bac.

Asnaghifi % D REM:, B AR TR RN AIRAT R WREEZ P IR EE
TR AT R B B AT LA Asnaghi B R ELREEN . ARIFHEA HFTAT MR
B e g — P LR AT LUK T RS RE T E A TR AT RATT
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RR, EREFREERERE—T N, BETRE-BNRMNEITHEREA
B8 AsnaghifEFUMAMIE TERSRBEEEHINE A%, URELL
Kk, FRERTETIVE SR ML,

Asnaghi interiorsf ARV E—BEUMMERBERK . /T ‘%™ HARRIR
ARA. REARNAE. FEHRENAR KHATXEHRH—AEERYL
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Asnaghi Interiors is always a guarantee of quality in furniture. But “home”
is not just furniture. A house is made of its atmosphere, warmth, feelings,
and details that will make your home the mirror of your way of being and
your life.

Seek Asnaghi Interiors means putting in the expert hands of those who will
advise you for everything that goes beyond furniture. Exquisite panelling,
fine marble, perfect lighting, but also curtains, flooring; those are all
aspects of furniture that should not be left to chance. Even for the smallest
and seemingly secondary, complementary Asnaghi Interiors will direct you
to the best choice.

Our company can achieve a complete and detailed house setting. The
skilled craftsmen, who always cooperate with us, will advise you for the
best marble, the most suitable wood for flooring use, the most appropriate
chandeliers to light and heat all the rooms where you will live, what fabrics
to use for curtains or which sponges complement your bathroom into a
solution of continuity of style and housing elegance suited to the taste of
those who choose Asnaghi Interiors.

Our architects will arrange all the elements in the best way so as to create
a complete and aesthetically perfect environment. So Asnaghi Interiors
leaves nothing to chance and takes care of you and your home at 360
degrees.

“Asnaghi Interiors” Bcerga ABNAETCA rapaHTuei kadecTea B Mebenu. Ho “aom” ato He
npocTto Mebenb. [lom cocTouT 13 Tenia atMocdephbl, YyBCTB W AeTanel, KOTopble AenaioT
Ball JOM OTPaXeHWeM BaLlero cnocoba 6bITUA 1 BaLLEro CTUNA XU3HW.

ObpatutbcA K “Asnaghi Interiors” 3HauMT [OBEPUTLCA OMbITHLIM  3KCMepTam,
KOHCYNbTaLuy KOTOPbIX MOTYT BbIXOAUTL 32 PaMKMW NPOKU3BOACTBA Mebenu. /3bickaHHble
6yasepu, BENMKONENHbIA MpaMop, MAaeanbHO OCBELLEHWE, LUTOPLI, MO — 3TO BCE acnekTbl
VHTEpbEPa, KOTOPble HENb3A OCTaBNATL Ha BOMIO criyyad. [laxe AfiA camblX ManeHbKUX
W, Kasanocb 6bl, BTOPWUYHBLIX MOMeLleHui, “Asnaghi Interiors” cMOXET NpeanoxuTb
onTUManbHble BapuaHTbl. Hawwa KoMnaH1a MOXeT NPeaioXUTb Bam NONHY0 MeGNIMPOBKY,
BMOTb 40 CaMblX MENKWX geTanei.

OnbiTHblE MacTepa, KOTOpble COTPYAHMYAOT C Hamu, CMOTYT MPEAnOXWTb MyYLnii
Mpamop WM MOCOBETOBATb HYXXHYIO MOpoAy Aepesa, Havbonee nOAXoAAllylo AnA
UCMOMb30BaHNA B Ka4ecTBE HAMOMLHOTO MOKPLITWA, MKOCTPbl, ANA ONTUMANLHOMO
OCBELUEHNA NMPOCTPAHCTBA, TKaHb ANIA WITOP W [aXe MOAXOAALME akceccyapbl AnA
BaHHOW KOMHaTbl, 4TOObl BblAEPXaTb 3NEraHTHy CTUIUCTUKY B COOTBETCTBUM CO
BKYCOBbIMW HaKJTOHHOCTAMM 3aKa3umka Bbibupatoero ctunb “Asnaghi Interiors”

Hawum apxuTeKTopbl CMOryT pacnonoXuTb BblIOpaHHYO KIIMEHTOM Mebenb Takum 06pa3om,
4TO6bI MPOCTPAHCTBO COHeTaN0 (hyHKLUMOHANBHOCTb U FAPMOHMIO B MOSIHOM 3CTETUYECKOM
coseplueHcTee. [pyrumu cnosamu, “Asnaghi Interiors” Opyrumu criosamu, “Asnaghi Inte-
riors” He OCTaBNIAET Ha BOMIO Cly4aA HU OAHY AeTanb W 6epeT Ha cebA KOMMIEKCHY0
3ab0Ty 0 Balem fome.
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ACHIEVEMENTS
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Asnaghi Interiors, during its nearly century-old history, has had the pleasure
and honour to furnish some of the most beautiful houses in the world.
Historic houses, consular environments are just a few examples of how the
architectural elegance and sophistication requires class furnishings and
finishes to be completed.

Very high level personality as noble, high financiers, heads of state, but
also royals and new emerging classes have chosen for their beautiful
mansions Asnaghi Interiors designer furniture, giving the company trust.

This trust is issued only to the best manufacturer of this field. Asnaghi
Interiors thus becomes an added value in an artistic attention to detail and
reflects the taste of those who can choose only the best.







3a BpemA CBOero cyulectBoBaHuA chabpuka “Asnaghi Interiors” umena uyectb u
YAOBONLCTBUE Me6NMPOBATH NyYLLMe XUnuLa Mupa. Victopuyieckme pesnaeHLMm n BUnnbl,
KOHCYNbCTBA 11 MOCONBCTBA — BCETO NULLb HECKOMbKO NPUMEpOB, Koraa Mebenb CTaHOBUTCA
©CTECTBEHHbIM NPOAOIKEHNEM apXUTEKTYPHON 3NEraHTHOCTMU N U3bICKAHHOCTY.

BbicokonocTaseHHble NepcoHbl U3 61aropoaHbIX Cemelt, KpyrHble (PUHaHCUCTbI, FMaBbl
rocyaapcTBs 1 YeHbl NpaBUTEeNbCTBA — 3TO T€, KTO Bbibpan AnA CBOWX [JOMOB (hPMEHHYI0
mebenb “Asnaghi Interiors” cabpuku 13 Megnbl, KoTopaA 3aBoesana AoBepue B cpeae
NYHWNX MPOU3BOANTENEN.

Mebenb abpuku “Asnaghi Interiors” BHOCUT XyLOXECTBEHHYIO LIEHHOCTb B 0OCTaHOBKY,
npooyMaHHylo A0 MenbYallumx feTanedt, U ABNAETCA CBUAETENEM BKyca, yMetoLero
BbIGpaTh nyyLiee 13 nyyLero.
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Since its establishment, the company Asnaghi Interiors is specialized in the
design and implementation of bedrooms.

As the company grows, it also increases the skill in creating furniture for
the sleeping area.

Time goes by and the generations of the Asnaghi family change, each
of them propose their own ideas and innovations, but always preserving
the classical style of its origins. Baroque, Rococo, Empire, Biedermeier are
trademarks for the company.

Nowadays Asnaghi Interiors has the ability to furnish every room of the
house with the classic elegance which identifies it. Bedrooms, bathrooms,
dining rooms and even kitchens, all Asnaghi Interiors’ furniture are
functional to the area where they will be placed.

The comfortable chairs and sofas enrich all the sitting rooms, the big tables
accommodate all the guests, while the kitchens, equipped with every
facilities are the hearth of your home.

C momeHTa cBoero cospaaHuna, komnanua ‘Asnaghi Interiors’, cneunannsmpyetca Ha
paspaboTke u cospaHum mebenu AnA cnanbHn. C poCTOM KOMNaHWW, OCHOBaHHOW
[bxy3enne AcHaru, pacTeT U MacTepcTBO B U3roTOBNEHUM Mebenu, a ¢ NPUXoAoM
MONOAOr0 MOKOMNEHNA MPUBHOCATCA HOBbLIE MAEU W VHHOBALMOHHbLIE TEXHOMOTK,
COXpaHAA BEPHOCTb KNacCu4eckomy CTUNIO.

CTunn 6apokko, POKOKO, amnup, Ouaepmenep, CTanu BU3UTHOW KapTOYKOW
KomnaHuu. bnaropapA AuHamuke B pasBUTUM M pa3HOOBpasuto CTUNEN, ceropHa
KOMNaHUA MOXET MPeanoXuTb ANA BCEX XXWNbIX KOMHAT AoMa O6CTaHOBKY B
KNaccuM4ecKom aneraHTHocTU dupmerHoro ctunA “Asnaghi Interiors” CnanbHu,
BaHHble KOMHaTbI, CTONOBbIE U AaXe KyxXHu, BcA mebenb “Asnaghi Interiors” HeceT
neyvatb CTUNA U PYHKLMOHANBHOCTW.

KomdpopTabenbHble Kpecna v AvBaHbl BHOCAT TENNbIi YIOT B FTOCTUHLIE W XONNbl,
o6efieHHbIE CTOMbI CMOTYT BMECTUTb BCEX BalUKX rOCTel, B TO BPEMA Kak KyXHW,
€03AaHHble C MaKCUMarnbHON (PYHKLMOHANBHOCTBIO, ByayT TeM AOMALUHAM O4aroM,
KOTOpbI COrpeeT Balle cepale.

H Asnaghi A B LR, L TREEFAMEEIHEGE. BEARNLRE, 5K
WEIE T REMQHHEZ.
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CARVING

The carving is a sculptural technique known since 1500s which allows the
raised pattern to be insert on the wood. It is a particular manufacturing
process that does not consider mistakes or changes of minds. Wood
carvers realize every sort of figure from the wood thanks to chisels and
gouges.

This is not so easy; the carving requires an excellent craftsmanship,
firmness and physical strength.

C 1500 ropa, pesbba ABNAETCA CKYNbNTYPHOW TEXHWKOW, KOTOpaA No3BONIAET
HaHOCUTb penbedHbIN PUCYHOK Ha AepeBo. JTO 0CO6EHHO TOHKaA paboTa,
KOTOpaA He TepnuT OWW6OK. MocpeaCcTBOM CTAMECKM M AONoTa Pesynku no
[lepeBy MoryT co3aatb nobyto urypy, HO He BCe Tak MpocTo: pe3bba TpebyeTt
He TOMbKO BbICOKOrO MacTepCTBa, HO U PELLMTENbHOCTY, M Hemaroit (hn3n4eckon
CUnbl.

B npownble Beka pesbba ucnonb3oBanach AnA ykpaiweHus mebenu repbamu
3HaTHbIX POAOB, MO3AHEE OHA CTAHOBUTCA AEKOPATUBHbIM 3/IEMEHTOM, KOTOPbI
CNy>XuWT AnA obneryeHna opMbl U yKpalleHua mebenn, kotopaA nHadve 6bina
6bl CRIMLIKOM rPOMO3LKOIA 1 TAXENON. JllobuMble churypbl MacTepOB — 3TO LBETHI,
pacTeHNA MW JEKOPATUBHBIE 3NIEMEHTbI U3 @HTUYHOW KNaCcCUKK.

Crepnyiolwumm 3Tanom, nocnie co3aaHnA Pe3HOro afeMeHTa, UAET OKpallMBaHue,
no3omnoTa 1 obuBka.

M3HayanbHo NobuMbIM MaTepuanom MactepoB 6bin Opex, KpacHoe AepeBo,
cocHa. Ho, ¢ Te4eHeM BpeMeHM 1 pa3BUTUEM TEXHOMOMUI, CTAsI0 MOHATHO, YTO
camble NOAXOAALLME NMOPOoAbl AepeBa ANA W3rOTOBMEHWA Mebenu — opex, nuna
U KIEH.

CerogHA “Asnaghi Interiors” peanusyeT CBOM TBOPEHWA, COYETAA HaBbIKU
MacTepoB-PE34MKOB C CaMbIMi COBPEMEHHbIMU TEXHOMornAmMKU. PesynbTatom
ABNAETCA MpeKpacHbIi NPUMEP WTaNbAHCKOrO KayecTBa W HaAEXHOCTW,
KoTOpble HeceT B cebe BcA Mebenb “Asnaghi Interiors”

OnbIT, opurnHanbHOCTb M TOMHOCTbL ‘Asnaghi Interiors” co3paioT yHUKanbHoe
HacTpoeHne, 00pa3 >WU3HW, a TaKXe ABAAIOTCA NPU3HAKOM nBBN K
npeKpacHoMy.

Bonbliana 4acTb KOHCTPYKTUBHBLIX dneMeHToB mMebenn ‘Asnaghi Interiors” mo-
npexHeMy NPoOu3BOAATCA B NPOBUHLMKM BpuaHLa, 4To obecneymBaeT BbICOKWI
YPOBEHb KOMNaHUM.

Becb npouecc TwarenbHo KOHTPONMPYETCA Ha KaxaoM 3Tane Npon3BOACTBa
6naroaapa 601bLLOMY OMbITY MAaCTEPOB U MCMOSIb30BaHIO HOBEMLLUMX TEXHOMOTUIA,
koTopble ‘“Asnaghi Interiors” npuMeHAET AnNA [OOCTUXEHWA BbiCOYalLIEro
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In past centuries, the carving was used to decorate the furniture of the
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aristocrats with emblems and frieze, then it became a decorative element
used to lighten, as well as to embellish a piece of furniture that would
otherwise have been too heavy. The themes preferred by craftsmen are
flowers and plants or some element of the classical antiquity.

A further evolution of the carving is the plating of the carved part or its
cladding with cloth or gypsum.

Since the beginning the favorite essences were walnut, mahogany, pine,
then as time gone by and thanks to the improvement of the techniques it
was preferable to use walnut, linden or maple.

Today Asnaghi Interiors realizes his creations combining the skills of master
carvers with the most modern technologies. The result is a perfect example
of quality and reliability that Asnaghi Interiors gives to all its furniture.
Experience, originality and precision are a real mood for each pieces
of furniture made by Asnaghi Interiors, it's a way of being as well as a
distinctive sign of love for beauty.

Most of the elements of Asnaghi Interiors’ furniture is made in the Brianza
region, thus ensuring a high level of craftsmanship of the company.

The whole production process is carefully checked at every stage thanks
to the high human and technological research given by Asnaghi Interiors in
order to achieve the highest quality to its handmade creations.

KayecTBa CBOEI MPOoAYKLUM CAENaHHOMN UCKMIOYMTENBHO BPYYHYIO.
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All wood finishes such as lacquering, polishing and gilding are applied
by hand. The decorations which embellish Asnaghi Interiors’ products are
still shaped by the skilled hands of its specialized craftsmen. The modern
techniques can’t get along without the traditional manufacturing: the
combination of these two different ways of working give life to a unique
result in its elegance and creativity.

The shades resulting from the mixture of complementary tones and
paintings together with the modern technology have created finishes
which are even more unique giving a natural appeal to the furnishing.

The decoration is a vital element for a piece of furniture because it
determines the style of the cabinet itself. Veneers, bronze applications,
mother of pearl, marble, gilded parts are the distinguishing marks of
Asnaghi Interiors’ furnishing, for this reason the company always gives the
same importance and care to all the decorations.

Bce oTpenodHble paboTbl MO [epeBy, Takue, Kak OKpalimBaHue, NakupoBKa,
nonvpoBKa W M030M0Ta,  MPOM3BOAATCA  BpyYHylo.  [leKkopupoBaHue,
yKpawatowee npoaykumio ‘Asnaghi Interiors’} HaHocuTCA yMenbIMM - pyKamu
BbICOKOKBaNN(ULMPOBaHHLIX MacTepoB npoBuHUMM BpuaHua. CoBpemeHHble
TEXHOMOTMM  COHMETATCA C  TPaAWLMOHHLIM  MPOM3BOACTBOM, YTO pOXAaeT
YHUKanbHble B CBOEW 3NeraHTHOCTH TBOpPYeCKUe peLleHnA.

OTTeHKM © LUBETOBblE nepexoabl, BO3HMKaKWOWMe B pesynbtate Cco4YeTaHUA
OONONMHUTENbHbIX TOHOB UM KpPacCOK, CO3A4aHHbIX C MOMOLLbIO COBPEeMEHHbIX
TEXHOMOrMI, NO3BOMAKT CAenatb HalW OTAENKU COBEPLUEHHO YHUKanbHbIMU U”
€CTeCTBEHHbIMW. praLLIeHI/Ie ABNAETCA OCHoBOMonararOwum 3neMeHToM anA
mebenu NOTOMY, YTO 3TO onpenenAeT cam ee CTUNb.

OnemeHTbl 13 OpOH3bl, NepnamyTpa, [AEepPeBAHHbIX MNacTUH WM Mpamopa,
MO30MI04EHHBIE YACTKW, ABNAIOTCA OTANYUTENbHBIMUA YepTamu Mebenu “Asnaghi In-
teriors” 1 BbIMOMHAKOTCA C TEM XXe BHUMaHWeM 1 3ab0TOW, Kak 1 B Havane paboTbl
KOMMNaHWu.
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The wooden frames of chairs, armchairs, sofas and beds of Asnaghi
Interiors have claddings and fillings. This manufacturing process is made
by skilled craftsmen who take care of each upholstery with high accuracy
and precision.

All materials, from fabrics to leather, are of high quality and rigorously Made
in Italy.

Natural fibers such as silk and cotton and fine leathers adorn all the
paddings of Asnaghi Interiors’ furniture, these fabrics are delicate and
subject to wear and tear.

Asnaghi Interiors ensure a good storage and a great care of all its furniture
in order to maintain their value over time. For this reason, the company
suggest to clean the upholstered parts with warm water or a mild cleanser,
or if necessary to ask to Asnaghi Interiors’ skilled artisans.

[lepeBAHHbIE KapKac CTynbes, Kpecen, AvMBaHOB W Kposaten ‘Asnaghi Interiors”
TpebytoT 0OMBKM TKaHbIO M HABMBKW HanonHUTeNAMK. ITOT aTan paboThbl HAXOAUTCA
B pykax ymenbLeB, KOTOpble 3abOTATCA O KaxAoW 4acTu OBMBKM C OCOObIM
BHUMaHNEM U aKKypaTHOCTbIO.

Bce matepuanbl, OT TKaHem A0 KOXW, OTMMYAIOTCA BLICOKMM Ka4ieCTBOM U
NPON3BOAATCA UCKMIOYMTENLHO B WTanun.

HatypanbHble BOMOKHA, TakuWe Kak LWenK W XNOMOK, KOXa TOHKOW BblAENKY,
yKpawatT BClO MArkylo Mebenb “Asnaghi Interiors” Bygyuu penukaTtHbiM
marepuanoM, CO BpeMEeHeM OHU M3HALIMBAIOTCA.

B cBA3N C 4Yem, mebenb PEeKOMEHAYeTCA YMCTUTb Tensnon BOAOW WAM MATKWM
MOIOLLMM CPEACTBOM UMK, NPU HEOOXOAUMOCTH, 06PaTUTLCA 38 COBETOM K OMbITHLIM
macTtepam “Asnaghi Interiors”
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The inlay is the artistic and ornamental work obtained by intersecting
a shape element on a flat surface in order to obtain more elaborate
geometric, floral or more complex shapes.

The fifteenth century is the most Important period for the inlay in the
various arts in Italy and in Europe.

The Grand Duchy of Tuscany is the cradle of this technique where many
laboratories and workshops of marquetry were opened.

The refinement of the master carvers adds valuable materials to the wood.
In this way, inlaid wood and mother of pearl, marble, semi-precious stones
and varnishes arise. The basic designs of these works are often made by
the most outstanding artists as Lorenzo Lotto, Piero della Francesca and
Sandro Botticelli.

The inlay, as a decorative element of the piece of furniture, reaches the
upmost level in the seventeenth century when different materials are
mixed in the same work.

MHKpycTaumA — 370 co3aaHne reOMeTPUYECKHX, LIBETOYHbIX UK Bonee CNOXHbIX (uryp
13 BpEe3aHHbIX B MOBEPXHOCTb W3AENWA NNACcTMHOK W3 MeTanna, CROoHOBOW KOCTH,
nepnamyTpa u Apyrux matepuanos. XV Bek Obin nepuopom Haubonbluero pacsserta
MHKpyCTaLuK He TONbKo B Mtanum, Ho u Bceit Epone.

OTa TexHuKy nonb3osanacb 0cobon nobosbio B Bennkom lepuorctee TockaHCckoM, rae
6b1/10 NOCTPOEHO MHOXECTBO NabopaTopum M MaCTEPCKMX MO MHKpYyCTaLuU.

YTOHYeHHaA paboTa MacTepoB, COEAVHAIOLMX AePEeBO U AparoLeHHbIe MaTepuanbl Takue,
Kak nepnamyTp, Mpamop, NonyaparoLeHHbIe KaMHU 1 aManu, 3a4acTyio UCNoNHANach no
PUCYHKaM U3BECTHbIX XyAOXHWKOB, Taknx Kak JlopeHuo J1oTTo, Mbepo genna dpaHyecka,
Canppo bBottuuennu.

Mk pacceeTa TexHMKW MHKpycTaumn B mebenn npuxoautcAa Ha XVII Bek, korga anA
WHKpYCTaLMK UCNONb3YIOTCA COMEeTaHNe CaMblX PasHbiX MaTepuanos.

B XVIII Beke npeanoyTeHne OTAAETCA MHKPYCTaLUMM W3 NNAcTUH PasfivyHbIX Nopoa
nepesa. B aToT nmepuon B WTanuu WHKpycTauuA CTAHOBUTCA OOBEKTOM M3YYeHUA W
uccnenosaHuA. [POBOAA SKCMEPUMEHTbI C Pa3NMYHBIMI COHETAHNAMM, YTOOLI NONYYNTH
MakcumasnbHblii 3deKT B COYETaHWM CBETA W TeHW, MacTepa-MHKpycTaTopbl AaloT
BOMIO CBOEI (haHTa3um, co3naBaA MPUYYANMBbLIE M30OPaXEHMA: OT KNaccU4ecKux Ao
CamblX MOAHbBIX Ha TOT MOMEHT pucyHkoB. K XIX - Havany XX Beka Ha noMoLLb MacTepam
MPUXOANT TEXHMYECKM NPOrpece, YTO NO3BOMAET CO3A4aBaTb MHKPYCTALWMW BbiCOYaALLEro
Ka4yecTBa 3a 3Ha4NTENbHO 6onee KOPOTKOE BPeMs.

Iina cabpukn “Asnaghi Interiors” pekop Bcerga 6bin OAHUM M3 BaXHEWMLUMX 3N1EMEHTOB
B NPOM3BOACTBE Mebenn 1 ee Mactepa CO34a0T MOTUBbI U PUCYHKU NYTEM COYETaHMA
JIYYLLUMX OTAENOYHBIX MaTepUanoB, Takux Kak nepnamyTp, natyHb, kepamuka v 3onota. C
CaMOro Hayana ceoeil AeATENbHOCTM B Mupe Mebenu, MacTepcTso made in Italy dpabpukm
“Asnaghi Interiors” oTnM4yano nNpeanoyTeHNe KNaccu4yeckoro CTUMA W, CnefoBaTesbHO,
LUMPOKOE UCMONb30BaHMe, Kak pe3bbbl, Tak U UHKpycTaummn. IHTepbepbl, KOTopble cO3AaeT
chabpuka, 0TpaxaroT BbICOKWE CTaHAAPThl KAYeCTBa U MO 3TOW NPUYMHE MHKPYyCTauuu,
KOTOpble co3aatoTcA MacTepamu habpuku, OTIMYAKOT COMEeTaHWe TPaAULMU U TOHKOCTb
UCMONHEHUA.

MHkpycTauma TpebyeT [ennKaTHOro yxoaa, MpeHebpexeHne KOTOpbIM MOXET MPUBECTU
K MOBPEeX/AEeHNI0 M306paxeHna. pn HeJOMKHOM YXOAe MHKpYCTaunA MoxeT 6biTb
6e3B03BpaTHO McnopyeHa. 3onotaA u cepebpAHanA honbra MOryT C TEYEHEM BPEMEHM
yTpaTuTb CBOM ECTECTBEHHbIi Oneck K3-3a eCTECTBEHHOrO mnpouecca OKUCNEHMA,
KOTOpPOMY NOABEPKEHbl BCE MeTannbl. Takum o6pasom, W3penue C WHKpycTauueit,
TpebyeT cneumanbHoOro yxoaa € UCNoNb30BaHMEM COOTBETCTBYIOLUMX YUCTALLMX CPEACTB
1, NPU HEOBXOAUMOCTM, KOHCYNbTaLMIA CNeumanucToB.
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STYLES

CTUI
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LOUIS XV

NMIOJOBUK XV
il

Born in Louis XV era, this style is, at first, the peculiarity of the chairs.

At a later stage, its distinguishing feature distinctive spread over to all the
other elements of furniture. Masterful combination of manufacturing and
technological development, which has led to a complete mastery of the
assembly, the Louis XV style is characterized by its lightness.

The strength of the wood, in fact, authorize to desert the excess of the
previous styles, roughing hew the piece of furniture and adding the
innovation of the curved leg. The naturalistic themes such as tendrils
or floral scrolls are the common thread that identifies all the decorative
system of this innovative and unique style.

OTOT CTUNb NPUXOAMTCA Ha rogbl npasnexns Jiopouka XV. BHavane ocobeHHocTw
3TOro CTUNA OTPaXKANUChb, NPEX/e BCEro, Ha Kpecnax u CTYMbAX U TONMbKO CO BpeMeHeM
XapaKTepHble YepTbl 9TOMO CTUAA CTanu npuobpeTaTb Apyrvie NpeaMeTbl MeBNMpPOBKY.
Bnarogapa coBeplieHcTBOBaHMO bnarogapA COBEpLIEHCTBOBAaHMIO COOPKW, CTUMb
Jioposurk XV xapakTepuayeTca NerkocTbio U n3ALecTBOM. HOBbIE TEXHOMOMMM NO3BONUAN
136aBUTLCA OT FPOMO3AKOCTY M 3HAYUTENBHO 06MErynTh Kapkac, KpoMe TOoro, UMEHHO
TORA@ Ha4anu UCMonb30BaTb U3OTHYTHIE HOXKM.

MpupoaHble MOTKBLI, TakMe Kak 1103a UK LBETOYHbIE BEHKM, ABNAKOTCA 06LMM 3HAKOM
CTUNA, KOTOPbIN CBA3LIBAET BCE BO3MOXHOCTU 3TOM YHUKANbHOM WM WHHOBALMOHHOW
[leKOpaTMBHOM CUCTEMBI.
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LOUIS XVI

NIOJOBVIK XV
B 57N

When Louis XVI ascended to the throne in 1774, the style that takes his
name had already begun to emerge but has not yet acquired those
characteristics that would make it recognizable as an independent style.
At the beginning, the cabinetmakers simply lighten the decorations by
placing geometric shapes on items that are still in Louis XV’s style.

But customers also want a change in the forms, especially the chairs, they
want them to be more comfortable thanks to the padding and wrap-around
shapes.

The characteristic elements of the decoration of this period are made by
heavy bronze applications. The mastery in the art of gilding has reached
very high standards, the type of furniture is not very different from that of
the previous style, but are redesigned in shapes and character.

The chairs have oval or rectangular backrests, the legs are mostly straight
with vertical grooves or spiral; the armrests are connected to the backrest
with a curved line or with a right angle. The most common form in beds
decoration is a poppy shape, as this in flower symbolism alludes to
sleep. There are many fabric coverings Louis XVI style is also famous for
applications of painted porcelain plaques, but there are, however, semi-
precious stones or lacquer oriental flavour.

The floral decorations always leave more space to geometric motif:
squares and lozenges follow parallel the evolution of the shape of the
cabinet.

Koraa NMiogosuk XVI B3owen Ha TPoH B 1774 rofy, CTUMb, KOTOPbIVA NOMYYUT €ro UMA, yXe
Hayan noABMATLCA, HO elle He NpUobpen Te XapakTEepPUCTUKW, KOTOpble No3Bonunu 6bl
emy NprobpecTu y3HaBaeMOCTb CAMOCTOATENBHOTO CTUNA.

MepBoHayanbHO — KpacHopepeBlwwku, penaAa wmebenb B ctune JliogoBuka XY,
orpaHuuuBanucb A06aBNEHNEM reOMeTpUYeckux uryp B Kauectse ykpalwenuid. Ho,
NOCTENEHHO, 3aKa34MKN NPOCUTb U HOBbIE (hOPMbI, OCOBEHHO Kpecen, C TeM, YTObbI OHK
6binn 6onee yaobHbIMM 6narogapa HabyueKe 1 MATKOCTM POpPM.

TUnNnYHble aNeMeHTbI AeKopa 3TOro Neproaa — 3To UCMOMb30BaHNe 6POH30BbIX YKpaLLEHWIA
M UCNONb30BaHME MO30M0ThI, TEXHMKA KOTOPOW [OCTUMNIA B TOT MEPUOL, BbICOHAMLLIEro
ypoBHA. W x0TA no Tuny mMebenb He O4eHb OTIMYanach OT NpeablayLIero CTUNA, TeM He
MeHee, ee hopMbl U Ka4eCcTBO NpuobpeTano cneundruyeckme xapakTepucTuku.

CnWHKW Kpecen nonyvatoT OBasbHYI0 WNM MPAMOYTONbHYIO (HOPMY, HOXKM TepAatoT
NPEXHUIA 13rnb, CYXXalOTCA KHW3Y M YKpawaloTCA BEPTUKANbHbIMU UMK CipanbHbIMM
60po3akamu. Pyukn pecna COeAMHAIOTCA CO CMMHKOM € M3rnboM Mnm nog NPAMbIM YIIIoM.
B oTnenke kpoarei Haubonee pacnpocTpaHéH AeKop B (hOpME Maka, MOCKOMbKY OH
ABNAETCA CMMBOMOM CHa. 3Ha4YUTENbHO 6ONbLUIE UCNONL3YIOTCA TKaHM.

B ctune Jiogosuka XVI Takxe MCNonb3yloTCA AeKOpaTWBHble BCTaBKW U3 Pacmy1CcHOro
¢hapchopa, nonyaparoLeHHbLIX KaMHER, & B OKpacke UCMoNb3yOT BOCTOYHbIA KOMOPUT.
LiBeTOYHbIE YKpaLLIEHUA YCTyNatoT MECTO reOMeTPUYECKVM purypam: KBaapartbl M poMOb,
BbINIOXEHHblE NapasfensHo, 3HAMEHYIOT IBOMOLIMIO POPMBbL.
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BAROQUE

BAPOKKO
LT

The ashes of the Italian Renaissance give life to a new style.

Born in the sixteenth century, the Baroque offers entirely new themes both
in architecture and art, but soon these innovations also invade the branch
of furniture and interior design.

Over the years, the main elements of the furniture are more and more
clearly defined. Spiral columns decorated with shells and acanthus leaves,
lines and sinuous curves are preferred to straight ones, and gilding and the
use of precious materials become essential elements in the furnishings of
the 1600s.

The already well-established techniques of engraving and sculpture are
enriched by another decorative technique, the veneer, that is the inclusion
in table tops, or in furniture surfaces of small pieces of wood or tortoiseshell.
In the Baroque period furniture trend goes hand in hand with the general
art style like it has never happened before. This is clearly explained with
the development that the European courts suffer in recent years. During
this period consoles with lively marble tops, huge mirrors, sofas, chairs,
large tables, are all richly worked and become indispensable elements for
the opulent courts. As for the decoration, gold soon became one of the
hallmarks of the Baroque style.

Bcnep 3a ntanbAHcKuM BospoxaeHna noABuncA cTunb bapokko.

CTunb, POAMBLUMIACA B LIECTHAALATOM BeKe, MpeafiaraeT COBEPLIEHHO HOBble uAaew,
KaK B apxuTekType, TaK U B UCKYCCTBE, W, AOBOMbHO ObICTPO, OXBaTbiBaeT 06nacTb
MHTEpPbepHOro ybpaHcTBa.

B TeuyeHne Heckonbkux neT, 6onee YeTKO OnNpeaenunmMcb OCHOBHble 3NeMeHTbl Mebenn
9TOr0 Mepuopa, TakuMe Kak CrvpanbHble KOMOHHBI, YKPalWeHUA B BUAE pakyLllek
N NUCTbeB akaHTa. [pAMblE NWHWWM BLITECHAIOTCA W3OTHYTHIMM W U3BUMUCTLIMU,
no3onoTa, MCMonb30BaHNe AParoLeHHbIX U MONYAParoLeHHbIX MaTepuanoB CTAHOBATCA
HeoTbemnembimMu anemenTamu ctuna XVII Beka.

Y>Ke XopoLwo 3apeKoMeHAoBaBLLUMe cebA MeTOAbl rpaBiopbl U CKYNbMTYpbl, oboralleHme
HOBbIM (hopMamm, a UCNONL30BaHME LUMOHA Ha NNOCKUX NOBEPXHOCTAX, BKNOYaeT B cebA
nobaBrneHnem [eKopoB U3 Aepesa W NaHUMpA Yepenaxu.

Hw B 0gHOM cTune He 6bINO Takoro COBNAAEHWNA B TEHAEHUMAX Pa3BuTUA chopm Mebenn
1 UCKYCCTBA B LienoM. JTOT heHOMEH TECHO CBA3aH C Cyabbamu KOpPONeBCKUX ABOPOB
TOrO BPEMEHM.

VIMEHHO B 9TO BpeMA KOHCOMM HAYMHAIOT yKpallaTb LBETHBIM MpPamMopoM, MOABAAIOTCA
OrpoMHble 3epkana. [vBaHbl, CTynbA, Oonblume u 6orato yKpaleHHble CTOMbl,
CTaHOBATCA CMMBONamn 6oratcTBa B NPWABOPHBIX Kpyrax. YTo kacaeTtcA odopmneHua
- NPEeANOYTEHNE 0TAABANOCh 3010TY, KOTOPOE AOBONLHO BbICTPO CTANO OTANYMTENBHON
yepTon cTuna Bapokko.
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ROCOCO

POKOKO
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In the late 20s of the eighteenth century in Paris we are witnessing a slow
but definite change in the taste of interior decoration and consequentially
in the furniture production.

The classical canons of the previous Baroque period, are now giving way
to the free creative style. The artist are often called upon to satisfy the
bizarre and unusual requests of the court and the new emerging middle
class. This new wealthy class of new riches were intended to emulate the
magnificence of the court. Wealth and comfort become the watchwords of
the new conception of eighteenth-century furniture. The seats are wider
and the backrests are lowered. These re-designed the foundation for the
new stylistic rules put in place by the main Parisian artisans.

The chairs and armchairs are now named according to the use to which
they are intended: thus the “feuteuil en cabriolet” which, with its rounded
backrest and his slender structure was designed to give refreshment in the
gala evenings or during the concerts, but there was also the “duchess” for
convalescents, the “wing chair” where conversations took place among
a few close friends, and so on. The legs of chairs and tables sag and
applications or bronze carvings decorate the top. The decorations have an
asymmetrical rhythm and the taste for exoticism is a typical characteristic
of the Rococo scene.

The sofas, also known as canapé, take the sinuous shapes of the room
walls and the beds were downsized; the bulky baroque canopies leave
space to more agile and functional structures.

Even the cabinet had opted for lighter forms offering many kinds of tables
and desks crafted by masters who first applied the new proposals of the
new decorative style. This new style was developed to mask, round and
sweeten with stucco and faux marble construction of the vertical lines.

In 700 gilding are muffled, leaving space for lighter and sparkling shades.
Piedmont artisans become famous for the beauty of their carvings, while
the Venetian “depentor” acquire more skill in lacquer.

The most popular materials used in the Rococo creations are rosewood,
walnut, cherry and ebony, but also the multi-colored marble or carved
wood, while the tapestries were very much in vogue silk, velvet and
damask.

B Mapuxe B KoHLe 20-X rofA0B BOCEMHAALIATOM0 BEKa MPOUCXOAUT MEANEHHOE, HO BEPHOE
M3MEHeHMA BO BKYCe 0hOPMIIEHNA MHTepbepa 1 B MPOM3BOACTBE Mebeni.
Knaccuueckne kaHOHbI mpeabloywero ctunA 6apoKKO MEHAIOTCA NoA MPOABMEHNEM
€BOGOAHOrO TBOPYECTBA XYOAOXKHMKOB, KOTOpPble, B CBOIO O4Yepedb, H4acTo MpW3BaHbl
YOOBNETBOPUTb Pa3HoobpasHble U HeobblyHble 3anpochl KOPONMEBCKOTO ABOpa M
HapOX/AlOLLErocA HOBOTO CPEAHero Knacca, Tak HasbiBaeMbll 6ypxya, KOTOPbIi
6naronapa cBoeMy 60raTCTBY CTPEMUTCA COMEPHUYATL B POCKOLLK C IBOPOM.

boratcTBO 1 KOMCOPT, CTAHOBATCA JIO3yHramu HOBOW  KOHUenuun mebenu
BOCeMHaauaToro Beka. CuaeHbA CTAHOBATCA LUMPE, CMIMHKM OMYCKAaloTCA B COOTBETCTBUN
C BHOBb YCTAHOBMEHHbIMA CTUANCTUHECKUMM MpaBuiamu, BBEAEHHbIMUM BeAyLMMM
NapwkCKUMM pemecneHHnkamu. CTynbA 1 Kpecna, Ha3BaHHble B COOTBETCTBIM C HOBOW
yHKUMOHanbHOCTHIO “feuteuil en cabriolet’, ¢ 3aKpyrneHHON CMHKOM W 06nerYeHHbIM
Kapkacom, AaloT BO3MOXHOCTb MepeoXHyTb BO BPEMA KOHLEPTOB MW rana-Be4qepos.

Kpome Toro, 6binu 1 Tak HasbiBaeMble “duchesse” anA Bbi3gopasnnBaowWwmx u “bergere”
CWIA Ha KOTOPbIX, 6bI10 YyA06HO 06LATLCA B Y3KOM Kpyry 6nn3kunx apy3eit.

Hoxkn CcTynbeB ¥ CTONOB MMenW W3OTHYTYI0 (POPMY, YKpawanucb 6GpOH30BbIMK
Haknagkamu nnm pe3bboi. YKpalleHnA UMetoT aCUMMETPUYHBIA PUTM U UMEIOT TUMNYHbIE
LA POKOKO 3K30TUHECKUI CTUMb. [IWBaHbI, TaK)Ke U3BECTHbIE KaK “canape’; NpuHUMatoT
130rHyTble hopMbl. KpoBaTyn nprobpeTaroT nerkue 1 rubkine popmbl, yXoaa OT TAXENbIX
[IeKOPOB M 0TKa3bIBAAC OT FPOMO3.KIX 6aniaxuHOB 6apo4HOTO Neproaa B NOMb3y NErkux,
U3ALHBIX, (OYHKLIMOHANbHLIX KapkacoB KpacHOAepeBLLMKN npeanaraioT nerkue opmbl
ANA MHOMOYMCEHHBIX BLOB CTONOB: 06eAEHHBIX, MMCbMEHHbIX, YaliHbiX CTONMKOB, a TaK
e KoMOf0B. HOBbI CTUNb OTAMYAETCA USALLHON HAPALHOCTLIO, OKPYrbIMK hopMamm B
rapMOHUM C TaKUMM YKPALLEHVAMM, KaK NeMH1HA 1 UCKYCCTBEHHbIA Mpamop.

B XVIII Beke nosonoTa npurnywaeTca, yCTynaA MecTo CBETNbIM 1 6necTAWMM LBeTam.
MacTepa lMbemMoHTa CnaBATCA MacTepCTBOM pe3bbbl, B TO BPEMA Kak BeHeLWaHLbl
CTaHOBATCA 3HAMEHWUTLIMU B BbIGOPE LIBETOBOM raMMmbl.

B ncnonb3osaHum matepuanos, CTurb POKOKO 0TAaeT NPeAnoyTeHNe nanmcaxpy, Opexy,
BULIHE M 4épHOMY AepeB. Kpome TOro, LIMPOKO WMCMOMb3yeTCA LBETHOM MpaMop Wiu
VHKpycTaumA no fepesy. B TkaHAx rocnoacTeoBany wenk, 6apxar u TKaHb € y3opamu.
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It's called Empire style that is raging in France and in Europe, during the
first 15 years of the eighteenth century, when Napoleon Il is still ruling
the European continent. In the panorama of Napoleonic furniture two main
architects stand out. Charles Percier and Pierre Fontane introduced the
famous N enclosed in wreaths of laurel, but also naturalistic motifs such as
swans, eagles or bees. All these elements are combined in a perfect way
with classic decorative elements or in an Egyptian way.

Always harmonious and balanced, the furniture in the Empire style boasts
features that make it easily recognizable. One upon all is the wood that is
commonly briar or solid mahogany. Flat surfaces are illuminated by lItalian
marble slabs, while the decoration is obtained through the use of elements
in gilded bronze or embossed brass.

The chairs have the characteristic continuity between the front leg and the
armrest, often decorated with carvings in the shape of a winged lion, swan,
caryatid or sphinx.

Now more delicate and no-frills consoles survive among the furnishings.
The ‘X’ shape stool is fashionable in this period; the “méridienne” sofa
is definitely the most requested model. The spectacular beds, are called
“en bateau” due to the pair of side headboards, simple or shaped, or
“a I’ antique” with a single headboard. The new trend of this style is the
“somno” little three-legged bedside table with marble top, crafted with the
same wood of the bed.

CTunb, MOMyYMBLUMIA PacmpoCTPaHeHne B TeyeHue nepBbix 15 neT BOCEMHAALATOro
Beka, npu Hanoneowe Ill. Camble BblAaowmecA CTOPOHHUKM STOTO CTUAA, NPUABOPHbIE
apxutekTopbl Wapnb Mepcbe n MNMbep OOHTEH, KOTOPLIM NPUHAANEXUT UAeA Co3AaHne
ambnembl 6ykBbl N, obpamneHHOW BEHKOM W3 naBpa. AKTUBHOE MCMONb30BaHWE
NPVPOAHBIX MOTMBOB, TakuX Kak nebeaun, opnbl, N4enbl. Bce anemeHTbl coyeTanucb ¢
TakUM COBEPLUEHCTBOM, YTO OT HWX BEANO apoOMaToM BbICOKOW KNaccuku, a MHoraa u
ny4wmmy obpasuamu eruneTcKoro UCKycCTBa.

[apmoHuyHana n cbanaHcupoBaHHana Mebenb B CTUNE aMmnup UMeeT 0COBEHHOCTH, KOTOpble
[lenaloT ero nerko ysHaBaeMmbiM. OfjHa U3 HWX, UCMONb30BaHWE MOKPBITWA, KOTOpOe
06bI4HO W3rOTOBNAETCA M3 LKMNOBHWKA WNW TBEPAOrO KpacHoro fepesa. [lnockue
NOBEPXHOCTY NOKPbIBAIOTCA CBET/bIM UTANBAHCKM MPaMOPOM, @ YKPALLEHWA BbINOMHEHbI
13 6POH3bI B CO4ETAHUM 3NIEMEHTaMM U3 NO30MI04EHHON Meaw.

Kpecna umetoT xapakTepHylo OCOBEHHOCTb — MOANOKOTHUKOM COEAMHEHbl B €AMHYIO
NIMHWIO C NEPeaHUMM HOXKaMM M yKpalatloTcA pes3bboit B hopme Kpbinatoro nbsa,
nebepa, Kapuatuapl Unu ccouHkea.

KoHconu no-npexHemy nomb3yloTcA  MOMYyNAPHOCTLIO, HO npuobpertatoT  Gonee
CAepXaHHble U YucTble NuHuM. BosBpalyaetcA Moga Ha ckameeukn ¢ X-06pasHbiM
NepeceyeHneM HOXeEK, a Mexay AmBaHamu, 6e3ycnoBHO, Haubonee BOCTpebOBaHHble
mogenu “wesnoHr’ B aTy anoxy AenailoTcA Tak HasbiBaemble kpoeaTtu “en bateau” ¢
O1HAKOBbIMM PUryPHbLIMI MM NPOCTLIMM GOKOBUHAMM MW KpoBaTy “a I'antique’; ¢ oaHUM
naronoBbeM. V1306peTeHnem 3TOro CTUNA ABAAETCA TakXe CTOMMK Ha TPEX HOXKOW C
MPaMOPHON CTOMELLHULIEHA, KOTOPbIA CTABUNCA Y KPOBATU M M3rOTaBNMBaNCA U3 TOW Xe
NopoAbl AepeBa, YTO 1 KpoBaTb.
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Long considered a bourgeois style, the Biedermeier has been extensively
revaluated only long after the peak of its spread. This style is considered
one of the most interesting furnishings expressions of the nineteenth-
century.

Its beginnings can be traced back to the Congress of Vienna (1815) and its
first impression is a review of the Empire style. Over the years, however,
the Biedermeier assumes its own shapes and characteristics. A piece of
furniture in the Biedermeier style is minimal, functional and completely
devoid of monumentality typical of the Empire style. The shapes are
geometric: parallelepipeds, cubes and cylinders, are the forms that make
up the furniture and decorations are to a minimum. In this style bronze
applications are absent and the carving is reserved to small items.

Two or four tapered columns, often of conical appearance, have the task
of supporting the tables and the plans are expandable. The secretaries
are still very much appreciated especially by the ladies; at the bottom the
bureaus a footrest can be found now.

The most noticeable difference regarding the chairs are the legs, sabre
shape or straight and the backrests by bizarre fan or flower shape. The
seats are always covered in stripes, floral or solid and well padded fabrics.
The sofas are adapted more and more to the shape of the body continuing
the quest for comfort and functionality already undertaken by the previous
styles.

Buaepwmeiiep ponroe Bpema cumtanca 6ypxyasHbiM cTunemM. Ero AOCTOMHCTBA OLEHMM
NNLWb CNYCTA AOBOBHO NPOACIXUTENEHOE BPEeMA C ero noAeneHua. CerogHa Buaepmenep
CYMTAETCA OAHUM U3 CaMbIX MHTEPECHbIX CTUNEN CBOEro Beka B MebenbHom cdepe.

On 3apoaunca B Bexckom koHrpecce, B 1815 rogy. Ero nepsble warn 6binm cBA3aHb
C MepeocMbIClIeHneM CTUNA amnup. OoCTEeneHHO OH Npuobpen CBOU YHUKanbHblE
XapakTepucTUKK 1 YyepTbl. Mebenb B cTune buaepmenep OTIMYAETCA TAKOHUYHOCTbIO
4epT, (PYHKLMOHANBHOCTbIO, MOMHOCTBLIO NULIEHA MOHYMEHTANbHOCTH, XapakTepHO AnA
cTunA amnup. MpocToTa, NerkocTb NPONopuUMiA, OKPYrMble O4YepTaHus, npeobnapaHve
reoMeTpu4ecknx opm: napannenenunenbl, Kybbl, LMAMHAPL, B TO BpPeEMA, Kak
[leKOpaTUBHbIE 3NEMEHTbI CBEAEHbI K MUHUMYMY, MOMHOCTbLIO OTCYTCTBYIOT YKpalLEeHUA B
6poH3e, a pe3bboi yKpallatoTCA TOMbKO CaMble ManeHbKye 3NeMeHTbI.

HOoXKv CTONOB MMEIOT KOHUYECKY!I0 (HOPMY, & CTOMELLHULIbI UMEIOT MHOMOCYHKLIMOHANBHbIN
xapakTep. Bonbluoi nonynApHOCTLIO, 0COBEHHO Y MPEACTaBUTENbHUL, XXEHCKOro mnona,
NONb3YITCA CEKPETEPbI, KOTOPbIE AONOMHATCA NOACTABOYKONA ANA HOT.
XapaKTepucTUKOWN CTYNbeB ABNAIOTCA HOXKW, MPAMbIE UNu N30rHyTble. CMIMHKM 3a4acTyto
[enatTcA npuyyanuBon opmbl — BeepoobpasHble unu B opme useTka. CuaeHba,
MArkWe M KOM(OpTHble, 0BMBAIOTCA TKaHbIO B MOMOCKY, LBETOYHOM pacuBeTKW Wiu
OAHOTOHHON. B M3roTOBNEHUM ANBAHOB PYKOBOACTBYIOTCA TEMM XXE NPUHLMNAMU, YTO U B
NpeAblAyLUMX CTUNAX.: YA06CTBO, KOMCHOPT U (DYHKLIMOHANBHOCTb.
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